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OUR MISSION
To transform lives,
educate the future,
and inspire communities
through great
choral music.
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CHORAL ARTISTRY
Canterbury Voices formed in May,
1969 at All Souls Episcopal Church
with 60 singers.
In 2021, Canterbury’s adult chorus
consists of 110, and our Canterbury
Youth Voices choirs include more than
150 youth in grades 2-12.
Your support helps keep our music
alive and growing!
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Looking for more opportunities to enjoy the
best of central Oklahoma’s diverse arts scene?
Look no further than ArtAroundOKC.com.
An initiative of Allied Arts, Art Around OKC is your one-stop to
learn about all the cool and exciting cultural happenings in the
metro – from Canterbury Voices concerts to world renowned
exhibitions, and from children’s theatre camps to modern
dance performances AND everything in between.

Follow @ArtAroundOKC to fill your calendar with
music, visual arts, theatre, dance, film and more!

1 9 7 1 - 2 0 2 1
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www.AlliedArtsOKC.com • www.ArtAroundOKC.com

It is so wonderful to greet our Canterbury
Voices Community!
The last year and a half has been tough on
families, friends, businesses and non-profit
organizations alike. Our economy has
experienced both the highs and lows of a
very uncertain time. However, Canterbury
Voices continues to provide exceptional
choral music to each of you and our
communities. Our Canterbury choirs
could not provide great music if
not for your effort and partnership
today.

FROM THE
PRESIDENT

The ability to serve you has been a shining
light during this time. Canterbury Voices has found ‘Strength Within’ to be that
beacon. We hope that in past seasons we have brightened your day and made your
evenings really special with a song, a concert, or simply an elegant evening out. It is
our intent to further shine the light of music ever so bright upon you this coming year
with each concert performance.
While these are uncertain times, Canterbury Voices will continue to do our best every
chance we get to perform. I am excited for the upcoming year of concert events and
for the opportunity to greet and meet you in person. Until that time allow me to tell
you in advance thank you for everything you have done, are doing, and will do in the
future.
Mark Clayborne, President
Board of Directors

BOARD OF DIRECTORS
Mark Clayborne president
Karen Rieger immediate past president
Dr. Carla Hardzog-Britt
Dr. John Dyer
Blake Lawrence

John Cassil treasurer
Arthur Thompson secretary

Lisa Reagan Love
Meg McElhaney
Grant Moak

Lindsey
Chancellor adult chorus liason
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Dr. Joseph Phillips
Doug Sorocco
Chad Taylor

Billy Walton cyv chorus Photo:
liason Joy Neel
TapestryPhotographs.com

SEASON SPONSORS
PRESENTING SPONSOR

SEASON SPONSORS

Ad Astra

Foundation

Wanda L. Bass
Foundation

The Meinders
Foundation

MEDIA PARTNERS

INTERESTED IN SPONSORING THE MUSIC?
6

Contact Justin Wallace
Justin@CanterburyOKC.com / (405) 232-7464

ARTISTIC DIRECTOR

ARTISTIC
DIRECTOR
RANDI VON ELLEFSON
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Randi Von Ellefson is Director of Choral Activities and Professor of Music at
Oklahoma City University and serves as Artistic Director of Canterbury Voices.
He began his work in Oklahoma City in 2004 after working at the University of
Chicago, (IL), Whitworth University, (WA) and Bethany Lutheran College (MN.)
He holds degrees from Texas Lutheran University, the University of Minnesota
and the Doctor of Musical Arts from Arizona State University. He is a founding
member of the National Collegiate Choral Organization (NCCO) and served twice
as its President, receiving the prestigious lifetime achievement award. He has also
been President of the American Choral Directors Association’s Northwestern and
Central Divisions.
Canterbury toured China in 2011, and in 2014, seventy singers joined other
choirs for concerts in Paris and Normandy commemorating the 70th Anniversary
of D-Day. In 2017 Canterbury singers participated in “Limerick Sings”, a choral
festival in Ireland.
In 2018, as part of the ACDA Southwest Conference, Dr. Ellefson conducted
Canterbury Voices, the Tulsa Oratorio Chorus and the OKC Philharmonic in a
performance of the Mozart “Great” Mass in C Minor.
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Take a bow!

Crowe & Dunlevy proudly supports
Canterbury Voices

Bravo to outgoing board president
Karen S. Rieger!

crowedunlevy.com

JUBILATE
DEO

THE MUSIC OF DAN FORREST

10 OCT
2021
3 PM

Civic Center Music Hall

Canterbury Voices
Randi Von Ellefson, artistic director & conductor

Featuring
Dan Forrest, composer & pianist

Alexander Mickelthwate, music director

Soloists
Aubrey Chapin		
Jennifer Coffman		
Jordan Knapick		
Courtney McPhail

Oklahoma City Philharmonic

Parker Millspaugh
Jennifer Watson
Emily Wilkinson

Putnam City North High School
Stephanie Keegan-Moring, director

Yukon High School
Darin Chapin, director
SPONSORED BY
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This concert is made possible, in part, by
Devon Energy and the
Collaborative Orchestra Services Fund.

Dan Forrest

Jubilate Deo: The Music of Dan Forrest
10 October 2021 | 3 PM | Civic Center Music Hall
Non Nobis Domine (2018)
“Not unto us, O Lord, not unto us; but to your name be the glory.”
				—Psalm 115:1
Cantate Canticum Novum (2014)
Sing a new song. Cantate canticum novum.
When darkness falls, when spirit is lost,
Bravely sing-sing a new song, a song of light.
When all is silence and nothing is clear.
Bravely sing-sing a new song, a song of faith.
Let it rise up from spirit of truth, and echo from heart to heart.
Joyfully sing, Sing a new song, Till all are filled with love.
				—Charles Anthony Silvestri, b. 1965
Light Beyong Shadow (2021)

Canterbury Chamber Voices

Light beyond shadow, Joy beyond tears,
Love that is greater when darkest our fears;
deeper the Peace when the storm is around,
nearer the Hope to the lost who is found.
Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace
that passes understanding.
Light beyond shadow, Joy beyond tears,
Love that is greater when darkest our fears;
deeper the Peace when the storm is around,
nearer the Hope to the lost who is found.
			
				—Paul Wigmore (alt.), 1925-2014
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INTERMISSION

JUBILATE DEO
Shout for joy to the Lord, all the earth!
1. Jubilate Deo...
(Choir)
Jubilate Deo, omnis terra; servite Domino in laetitia.
Introite in conspectu ejus in exsultatione.
Scitote quoniam Dominus ipse est Deus; ipse fecit nos,
et non ipsi nos: populus ejus, et oves pascuae ejus.
Introite portas ejus in confessione; atria ejus in hymnis:
confitemini illi. Laudate nomen ejus,
quoniam suavis est Dominus: in aeternum misericordia ejus,
et usque in generationem et generationem veritas ejus.
O be joyful in the Lord, all ye lands: serve the Lord with gladness,
and come before his presence with a song.
Be ye sure that the Lord he is God; it is he that hath made us,
and not we ourselves; we are his people, and the sheep of his pasture.
O go your way into his gates with thanksgiving,
and into his courts with praise; be thankful unto him,
and speak good of his name. For the Lord is gracious,
his mercy is everlasting; and his truth endureth from generation
to generation. (Psalm 100, Latin Vulgate)
2. Ve adthdor vador (From age to age)
(Soloists: and
Parker
Millspaugh, Aubrey Chapin, Jennifer Watson
(Soloists
choir)
Duet: Jennifer Coffman, Emily Wilkinson)

ּבֲָרכּ֥ו שְׁמֹֽו
ּכִי־טֹ֣וב יְ֭הֹוָה לְעֹולָ֣ם חַסְּדֹ֑ו
וְעַד־ֹדּ֥ר וָֹ֝ד֗ר אֱמּונָתֹֽו
ِ ٱس َمه
،ٌصالِح
َ ب
ْ بَا ِر ُكوا
َّ ٱلر
َّ أل َ َّن.ُ
ْ إِ َلى
.ُ َو إِ َلى َد ْو ٍر فَ َد ْو ٍر أ َ َمانَتُه،ُٱألَبَ ِد َر ْح َمتُه
Bless his name. For the Lord is gracious, his mercy is everlasting,
and his truth endures from age to age.
(From Psalm 100:4-5, Hebrew and Arabic)
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3. Ta cao chang de yang (The sheep of his pasture)
(Soloist:
(Solo
andCourtney
choir) McPhail)

It is he that has made us, and not we ourselves; we are his people,
and the sheep of his pasture.The Lord is my shepherd, I shall not want.
(From Psalms 100:3 and 23:1, Mandarin Chinese)
4. Ngokujabula! (With great rejoicing!)
(Choir)
Hlokoma kuJehova ngezwi lokuhalalisa, mhlaba wonke.
Mkhonzeni uJehova ngokujabula, nisondele ebusweni bakhe
ngokuhuba kwentokozo. Yazini ukuthi uJehova unguNkulunkulu!
Shout with triumph to the Lord, all the earth! Serve the Lord with joy,
come before his presence with singing. Know that the Lord is God!
(From Psalm 100:1-3, Zulu)
5. Bendecid su nombre (Bless his name)
(Soloists:
(Solo andEmily
choir)Wilkinson, Jordan Knapick)
Entrad por sus puertas con acción de gracias, a sus
atrios con alabanza. Dadle gracias, bendecid su nombre.
Enter his gates with thanksgiving, his courts with praise.
Be thankful, and bless his name. (Psalm 100:4, Spanish)
6. Song of the Earth
(Choir)
Alleluia.
Praise Jehovah. (Nearly universal transliteration)
7. ...Omnis Terra!
(Choir)
Omnis terra, jubilate, omnis terra, laudate, Omnis terra,
jubilate Deo!(Adapted from Psalm 100, Latin Vulgate)
Sing for joy, dance in gladness, shout for joy, all the earth!
(Adapted from various English translations)
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PROGRAM NOTES
Jubilate Deo brings to life the global aspect of the traditional Psalm 100 text,
“O be joyful in the Lord, all ye lands,” by setting it in seven different languages and
drawing from a wide spectrum of musical influences. Each movement combines
some characteristics of its language-group’s musical culture with the composer’s
own musical language.
The opening movement sets the ancient liturgical Latin translation of the Psalm in
a rather American musical idiom, reflecting various influences from the composer’s
native country and introducing key musical motives for the work.
The second movement sets the “from age to age” portion of the text in Hebrew
and Arabic, evoking ancient cultures from the Middle East. The music intentionally
intertwines the two languages in a symbolic gesture of unity between these cultures.
Movement three uses Mandarin Chinese in a tranquil setting of the shepherdsheep metaphor from the traditional text and quotes “the Lord is my shepherd”
from Psalm 23, while the orchestra evokes the sounds of traditional Asian
instruments.
The fourth movement shifts to Africa, setting celebratory portions of the text in
Zulu and drawing from African vocal and drumming traditions.
Movement five represents Latin America, setting Spanish text to a folk-song style
melody and blending traditional folk instrumental sounds with polyphonic textures
from the classical choral tradition.
The sixth movement, “Song of the Earth,” portrays the Earth itself singing—first
wordlessly, but eventually finding its own voice—and leads seamlessly into the
final movement.
The finale unites many of the key themes and cultures from previous movements
with other material, both old and new, as all the earth sings as one, “omnis terra,
jubilate!”
						
							—Dan Forrest
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SARAH COBURN

DAN
FORREST
Dan Forrest (b. 1978) has been described
as having “an undoubted gift for writing
beautiful music….that is truly magical”
(NY Concert Review), with works hailed
as “magnificent, very cleverly constructed
sound sculpture” (Classical Voice), and
“superb writing…full of spine-tingling
moments” (Salt Lake Tribune). Dan’s music
spans a wide spectrum of genres and difficulty, ranging from extended major works
for chorus and orchestra and significant
concert choral repertoire to more accessible works for church and community
choirs, as well as instrumental works
anging from wind ensemble pieces to
solo instrumental sonatas.
Dr. Forrest’s work has become well
established in the choral repertoire in
the U.S. and around the world, and has
received numerous awards and distinctions including the ASCAP Morton

Gould Young Composer’s Award, the
ACDA Raymond Brock Award, the
ALCM Raabe Prize, and many others.
His choral works have been recorded
by professional choirs including Seraphic
Fire and VOCES8, have been featured
on the BBC Proms series and numerous
national US radio and TV broadcasts, and
are regularly performed in Carnegie Hall
horal festivals and other prominent
international venues. His major works
Requiem for the Living (2013) and
Jubilate Deo (2016) have quickly become
standard choral/orchestral repertoire for
ensembles around the world, and his
LUX: The Dawn From On High (2018) is
now gathering similar critical acclaim.
His most recent major work, the breath
of life, was premiered by the Bel Canto
Company and is newly in print,
summer 2020.

Dan is highly active in the music
publishing industry, currently
publishing his concert choral music
through his own company, The Music of
Dan Forrest (distributed by Beckenhorst
Press), and his church choral anthems
with Beckenhorst Press. He also
maintains a sizable presence in the
Hinshaw Music catalog, and has published
with a dozen other publishers.
Dr. Forrest spendssignificant time
mentoring and supporting other
composers through his position as chair
of the national ACDA Composition
Initiatives Committee (2020-2024), his
ongoing oversight and teaching with
the annual John Ness Beck
Foundation Choral Composer’s
Workshop and Scholarships, and his
intensive editing work at Beckenhorst.
He adjudicates regional and national
composition contests, and keeps a full
schedule of commissions, workshops,
recordings, and residencies with
universities, churches, community and
professional ensembles, collaborating
as accompanist, presenting his music,
and teaching composition and music
theory. Dan also serves as Artist-inResidence at his home church,
Mitchell Road Presbyterian (PCA) in
Greenville, SC.
Dan holds a doctorate in composition
from the University of Kansas and a
master’s degree in piano performance,
and is a Fellow of Melodious Accord.
His15
academic background includes several

years as a professor and department
head (music theory and composition)
in higher education.
Dan professes lifelong gratitude to
the teachers that shaped his musicality:
James Barnes (doctoral advisor),
Alice Parker (multiple fellowships with
Melodious Accord), Joan Pinkston and
the late Dwight Gustafson (college
composition teachers), Frances
McLaren and the late Joanne Snyder
(childhood piano and music teachers).
More information about Dan and
his work can be found at
www.danforrest.com.

Loyal

TO OKLAHOMA
& THE ARTS

BancFirst is proud to support
the creativity and passion of
Canterbury Voices.

405.270.1000
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BANCFIRST.BANK

FORTE SOCIETY
The Forte Society is a group of individuals and community partners who proudly
support Canterbury Voices through contributions to our annual campaign, fundraising
events, and educational programs. Because of these generous contributions, we
continue to sing forte! THANK YOU!
Individuals listed below contributed or pledged between September 15, 2020 and
September 15, 2021.

IMPRESARIO
$10,000 & Above
Allied Arts
The Chickasaw Nation
Love’s Travel Stops & Country Stores
Lisa & Greg Love
Wanda L. Bass Foundation
Hobby Lobby
Ad Astra Foundation
American Fidelity Foundation
Braum’s Ice Cream & Dairy Stores
Betty & Arthur Thompson
Pamela Welsh

VISIONARY
$5,000 - $9,999
Crowe & Dunlevy Attorneys
Oklahoma City Community Foundation
(iFund for Children)

Robert Glenn Rapp Foundation
Meinders Foundation
BancFirst
TK7 Products (Moshe Tal)
Robert Funk
Cynthia & Thomas Janssen
Jean & David McLaughlin
Kathleen Sandler

AMBASSADOR
$2,500 - $4,999
Bank of Oklahoma
Patricia Dennis
Jay & Bob Gilson
Renate & Charles Wiggin
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PARTNER
$1,000 - $2,499

Cresap Family Foundation
Meg McElhaney & Rep. Forrest Bennett
Drs. Carla Hardzog Britt & Matthew Britt
Carolyn Ruffin-Brown
Karen & John Cassil
Sherri & Ken Chancellor
Linda & Mark Clayborne
Lynne Ozinga & John Dyer
Dr. Randi Von Ellefson
Dr. M. Pilar Escobar
Margaret Flansburg
Edwina & G. Jason Johnston
Charlene & Jerrell Jones
Blake Lawrence
Gwen & John Marshall
Grant Moak
Pam & Mike Mowry
Dr. Joe Phillips
Karen & Andy Rieger
D. Eileen Smith
Kristen & Doug Sorocco
Chad Taylor
Susan & Bruce Young
Marjorie & Harold Zimmerman

LEADER
$750 - $999
Barbara & James Barrett
Donna & Nels Bentson
Mary Deane Streich

SUPPORTER

$500 - $749
Kathleen Lister Fund
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Tom A. Thomas Fund
Johnnie’s Charcoal Broiler
Sallie Cavin
Chapel Hill United Methodist Church
Sandra & David Haskett
Deborah & Alan Loeffler
Anne Roberts
Kathy & T.J. Ryan
Richard Sias
Lee Allan Smith
Katie & Dr. Wayne F. Vogel
Linda & Dick Wegener

PATRON

$100 - $499
OK Detrick Foundation Fund
Joie Amos
Fay Andersen
Brian Bakeman
Cathy & Steve Berner
Aleta Biddy
Sharon & Bob Bish
John Bradley
Sherry Brickell
Belinda Bruner
Michelle Clark
Sheila & Jeff Cockerill
Jessica & Aaron Cohenour
Marie Davis
Kevynn Dunn
Marlene & Robert Floyd
Diane & David France
Jane Jayroe & Gerald Gamble
Patricia & Roy Garcia
Carolyn Golden
Toni & Tony Gonzalez
Lyn & Kent Graham
Vicky Kelly & Steve Graham
Robert Gregory
Beth & James Hammack
Elfriede Hansen
Denise & Stuart Haury
Ned Hedges

Bette Jo & Frank Hill
Hiromi Hood
Cynthia & Tom Howard
Wendy Huff
Jacquelyne & David Hume
Perma Jessup
Ruirui Ouyang Johnson &
David Johnson
Brandy Johnson
Isobel Kalafarski
Bruce Lawrence
Robert Lintner
Andria & Joey Medina
Anne-Marie & Bill Martin
Amy McClendon
Annie Moreau
Leah Nellis
Bernard Ozinga
Judith & Richard Riggs
Charri Stratton
Susan Sutter
Jerod Tate
Marion Thompson
Gay & Boyd Tudor
Marty & Billy Walton
Dwayne Webb
Kay & Bill Weger
Janet & Dennis Weigand
Leah & Larry Westmoreland
Carolyn T. & Don T. Zachritz
Anonymous Contributors care of 		
Amazon Smile
Facebook Charities
Blackbaud Giving Fund
Network for Good
We value and appreciate each donation
we receive. Every dollar truly helps.
Don’t see your name listed? Please contact
our Development Director, Justin Wallace,
by emailing Justin@CanterburyOKC.com
or calling (405) 232-7464. THANK YOU!

THE FORTE SOCIETY
The Forte Society is a group of individuals and
community partners who proudly support
Canterbury Voices through contributions to
our annual campaign, fundraising events, and
educational programs. Because of these generous
contributions, we continue to sing forte!

DID YOU KNOW?
Anyone who contributes $100 or more can join the Forte Society!
By contributing, you can ensure the continuation of Canterbury Voices,
Oklahoma’s oldest premier symphony chorus.
Join this group and keep the music alive by contacting us at
(405) 232-7464 or Justin@CanterburyOKC.com.
Scan the QR Code below to contribute securely online!

CanterburyOKC.com/Donate
20
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MESSIAH
HANDEL’S

5 DEC
2021
7 PM

Civic Center Music Hall

Canterbury Voices

Randi Von Ellefson, artistic director & conductor

Oklahoma City Philharmonic

Alexander Mickelthwate, music director

Featuring

Kelly Holst, soprano
Courtney Crouse, alto
Steven Sanders, tenor
Mark McCrory, bass
SPONSORED BY
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This concert is made possible, in part, by Devon Energy
and the Collaborative Orchestra Services Fund.

MESSIAH
George Frideric Handel (1685-1759)
Part I – Prophecy and Birth
Overture (Sinfonia)
Recitative: Comfort ye, my People (Steven Sanders)
Air: Every valley shall be exalted (Steven Sanders)
Chorus: And the glory of the Lord
Recitative: Thus saith the Lord (Mark McCrory)
Air: But who may abide (Mark McCrory)
Chorus: And He shall purify
Recitative: Behold, a virgin shall conceive (Courtney Crouse)
Air & Chorus: O thou that tellest good tidings (Courtney Crouse)
Chorus: For unto us a Child is born
Pastoral Symphony
Recitative: There were shepherds abiding (Kelly Holst)
Recitative: And lo, the angel of the Lord came upon them (Kelly Holst)
Recitative: And the angel said unto them (Kelly Holst)
Recitative: And suddenly there was with the angel (Kelly Holst)
Chorus: Glory to God
Air: Rejoice greatly, O daughter of Zion (Kelly Holst)
Chorus: His yoke is easy

INTERMISSION
Part II – Suffering, Death and Second Coming
Chorus: Behold the Lamb of God
Air: He was despised (Courtney Crouse)
Recitative: All they that see Him (Steven Sanders)
Chorus: He trusted in God
Recitative: He was cut off out of the land (Steven Sanders)
Air: But Thou didst not leave (Steven Sanders)
Chorus: Hallelujah!
Air: I know that my Redeemer liveth (Kelly Holst)
Chorus: Since by man came death
Recitative: Behold, I tell you a mystery (Mark McCrory)
Air: The trumpet shall sound (Mark McCrory)
Chorus: Worthy is the Lamb

24

MESSIAH TEXT
Libretto by Charles Jennens (1700-1773)
Part I – Prophecy and Birth
Overture (Sinfonia)
Recitative – Tenor: Comfort ye, comfort
ye my people, saith your God. Speak ye
comfortably to Jerusalem, and cry unto
her, that her warfare is accomplished,
that her iniquity is pardoned. The voice
of him that crieth in the wilderness,
Prepare ye the way of the Lord, make
straight in the desert a highway for our
God. (Isaiah 40:1-3)
Aria – Tenor: Every valley shall be
exalted, and every mountain and hill
made low: the crooked straight, and the
rough places plain. (Isaiah 40:4)
Chorus: And the glory of the Lord shall
be revealed, and all flesh shall see it
together, for the mouth of the Lord hath
spoken it. (Isaiah 40:5)
Recitative – Bass: Thus saith the Lord,
the Lord of Hosts; Yet once, a little while,
and I will shake the heavens, and the
earth, the sea, and the dry land; And
I will shake all nations, I’ll shake the
heavens, the earth, the dry land, all
nations, I’ll shake, and the desire of all
nations shall come: the Lord, whom ye
seek, shall suddenly come to his temple,
even the messenger of the covenant,
whom ye delight in: behold, he shall
come, saith the Lord of hosts. (Haggai
2:6-7; Malachi 3:1)
Aria
25– Bass: But who may abide the day

of His coming, and who shall stand when
He appeareth? For He is like a refiner’s
fire. (Malachi 3:2)
Chorus: And he shall purify the sons of
Levi, that they may offer unto the Lord
an offering in righteousness. (Malachi
3:3)
Recitative – Alto: Behold, a virgin shall
conceive, and bear a son, and shall call
his name Emmanuel, “God with us.”
(Matthew 1:23)
Aria – Alto and Chorus: O thou that
tellest good tidings to Zion, get thee
up into the high mountain: O thou that
tellest good tidings to Jerusalem, lift
up thy voice with strength; lift it up, be
not afraid; say unto the cities of Judah,
Behold your God! arise, shine; for thy
light is come, and the glory of the Lord is
risen upon thee. (Isaiah 40:9; 60:1)
Chorus: For unto us a child is born, unto
us a son is given: and the government
shall be upon his shoulder; and his name
shall be called Wonderful, Counsellor,
The Mighty God, The Everlasting Father,
The Prince of Peace. (Isaiah 9:6)
Pifa (Pastoral Symphony)
Recitative – Soprano: There were
shepherds abiding in the field, keeping
watch over their flock by night. (Luke
2:8)

MESSIAH TEXT
Recitative – Soprano: And lo, the angel
came upon them, and the glory of the
Lord shone round about them: and they
were sore afraid. (Luke 2:9)

to the smiters, and His cheeks to them
that plucked off His hair: He had not His
face from shame and spitting. (Isaiah 53:
3-6)

Recitative – Soprano: And the angel
said unto them, Fear not: for, behold,
I bring you good tidings of great joy,
which shall be to all people. For unto
you is born this day in the city of David a
Saviour, which is Christ the Lord. (Luke
2:10-11)

Recitative – Tenor: All they that see
him laugh him to scorn: they shoot out
their lips, and shake their heads, saying,
(Psalm 22:7)

Recitative – Soprano: And suddenly
there was with the angel a multitude
of the heavenly host praising God, and
saying, (Luke 2:13)
Chorus: Glory to God in the highest, and
peace on earth, good will toward men.
(Luke 2:14)
Aria – Soprano: Rejoice greatly, O
daughter of Zion; shout, O daughter of
Jerusalem: behold, thy King cometh
unto thee: He is the righteous Saviour,
and he shall speak peace unto the
heathen. (Zechariah 9:9-10)
Chorus: His yoke is easy his burthen is
light. (Matthew 11:30)

INTERMISSION
Chorus: Behold the Lamb of God, that
taketh away the sin of the world. (John
1:29)
Aria – Alto: He was despised and
rejected of men, a man of sorrows and
acquainted
with grief. He gave His back
26

Chorus: He trusted in God that he would
deliver him: let him deliver him, if he
delight in him. (Psalm 22:8)
Recitative – Tenor: He was cut off
out of the land of the living: for the
transgression of thy people was he
stricken. (Isaiah 53:8)
Aria – Tenor: But thou didst not leave
his soul in hell; nor didst Thou suffer
Thy Holy One to see corruption. (Psalm
16:10)
Chorus: Hallelujah: for the Lord God
omnipotent reigneth. The kingdom of
this world is become the kingdom of our
Lord and of his Christ; and he shall reign
for ever and ever. King of Kings, and
Lord of Lords. (Revelations 19:6, 11:15,
19:16)
Aria – Soprano: I know that my
Redeemer liveth, and that he shall
stand at the latter day upon the earth;
and though worms destroy this body,
yet in my flesh shall I see God. For now
is Christ risen from the dead, the first
fruits of them that sleep. (Job 19:25-26;
I Corinthians 15:20)

Chorus: Since by man came death, by man came also the resurrection of the dead.
For as in Adam all die, even so in Christ shall all be made alive. (I Corinthians
15:21-22)
Recitative – Bass: Behold, I tell you a mystery; We shall not all sleep, but we shall all
be changed, In a moment, in the twinkling of an eye, at the last trumpet:
(I Corinthians 15:51-52)
Aria – Bass: The trumpet shall sound, and the dead shall be raised incorruptible, and
we shall be changed. (I Corinthians 15:52-53)
Chorus: Worthy is the Lamb that was slain, and hath redeemed us to God by his
blood, to receive power, and riches, and wisdom, and strength, and honor, and glory,
and blessing. Blessing and honor, glory and power, be unto him that sitteth upon the
throne, and unto the Lamb, for ever and ever. Amen. (Revelation 5:12-14)

PROGRAM NOTES MESSIAH
It is difficult to assess the importance and the impact on music that the oratorio,
Messiah, has had. The work began in 1741, as Handel was somewhat depressed
about his life and career, the work eventually has come to represent a high water
mark for all western civilization and has almost taken on the status of a cultural
myth. In just 24 days, Messiah was complete partly due to the composer’s liberal
and literal borrowing from his previous works. Although the librettist, Charles
Jennens, intended the work to be associated with Passion Week, most people in
America and in England now firmly associate the work with Christmas.
The first performance took place in Dublin in March 1743 just before Easter. The
texts are drawn from some of the most well known biblical references of prophecy
and the fulfillment of the coming of the Messiah. Indeed, the entire work spans
the totality of the Christian faith and is a work of universal appeal and profound
significance. Messiah is an oratorio which celebrates the whole of Christ’s work,
from its anticipation in prophecy, through his life, suffering, death and Resurrection,
to his future second coming in glory.
Handel intended the work to make money but soon found that it was most
successful when, as in the Dublin premiere, it was used for charitable purposes. One
can see repeated performances in Handel’s lifetime dedicated to various hospitals,
children’s homes and for the relief of prisoners.
Handel thought the work would have difficulty being promoted in London with a
name like “Messiah” and therefore announced it as “A New Sacred Oratorio.” Early
performances
were not well received in London. Some biographers blame the
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soloists who were often fine actors but did not sing well. Others feel that it did not
have the dramatic impact of other oratorios that primarily relied on Old Testament
figures with appropriate mythic figures and mighty acts.
After a short period of time however, the oratorio began to receive more and more
acclaim and success. Its concise presentation of the central truths of the Christian
faith achieves a balance never equaled before or since. Handel conducted Messiah
many times and often altered the music to suit the needs of the singers and
orchestra he had available to him for each performance. The work has endured
many arrangements and orchestrations including one by Mozart where the work
was translated into German and a French horn replaced the trumpet in the famous
bass aria “The Trumpet Shall Sound.” Looking back, it seems inevitable that Messiah
would become more significant than its creator ever imagined.
In tonight’s performance, the audience will hear the majority of the first section —
sometimes referred to as the “Christmas portion” (out of three) that centers on the
prophecy and birth of Jesus. After intermission, I have selected movements from the
second and third parts of the oratorio in order to fit into our contemporary notion of a
“two-part” concert with an intermission conveniently located near the middle point.
These movements cover the suffering and death of Jesus as well as his Resurrection
and future return. The final chorus depicts a vision of heaven and the “worthy” Lamb
sitting upon the throne as “King of Kings and Lord of Lords.”
				
—Randi Von Ellefson, Artistic Director
						
Canterbury Voices

SING WITH US!
We invite the audience to join with Canterbury Voices
and the Oklahoma City Philharmonic
in a community encore by singing the “Hallelujah Chorus.”
There is an insert in your program book with the printed music.
Let’s raise a huge “Hallelujah” for the joy of the Season!
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Symphony Orchestra, the Lafayette
Symphony Orchestra, the Cedar Rapids
Opera Theatre, the Louisiana Opera,
Arbor Opera Theater, Canterbury Voices,
Tactus Ensemble, the Bloomington
Early Music Festival, and the Amherst
Early Music Festival. In Oklahoma City,
Kelly performed in the world premieres
of Jarod Impichchaachaaha’ Tate’s
Misha’ Sipokni’ with Canterbury Voices
and Eric Lindsay’s installation opera
Ascription at the Oklahoma City Museum
of Art.

KELLY HOLST
Lyric coloratura soprano, Kelly Holst, is
Professor of Music at the Wanda L. Bass
School of Music at Oklahoma City
University. Kelly has performed over a
dozen operatic roles including Lucia in
Lucia di Lammermoor, the Queen of the
Night in Die Zauberflöte, Olympia in
Les Contes d’Hoffmann, Adele in Die
Fledermaus, Susanna in Le Nozze di
Figaro, and Zerlina in Don Giovanni.
Her concert repertoire includes Handel’s Messiah, Bach’s St. John Passion,
Magnificat, and B minor Mass, Haydn’s
Creation, Mozart’s Requiem, and Glière’s
Concerto for Coloratura Soprano and
Orchestra. Kelly has appeared with the
Michigan Opera Theatre, the Handel and
Haydn Society of Boston, the Oklahoma
City Philharmonic, the Battle Creek
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Kelly has received a number of regional
and national awards, including an
Encouragement Award at the Metropolitan Opera National Council Regional
Auditions. She placed third (2008)
and fourth (2014) in the National
Association of Teachers of Singing (NATS)
Artist Awards national competition.
A passionate voice teacher, vocal health,
and voice science educator, Kelly has
been on the faculty of the Wanda L. Bass
School of Music since 2012 and
participated in the highly selective
NATS Teaching Intern program in 2015.
Kelly is married to conductor Warren
Puffer Jones and lives in Oklahoma City
with their two young children. She is
a graduate of Luther College (B.A.),
Indiana University (M.M.), and the
University of Michigan (D.M.A.).
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COURTNEY CROUSE
Dr. Courtney Crouse is a Professor of Voice
at Oklahoma City University. Crouse is an
active member in the Oklahoma City arts
community, performing with Lyric Theater
of Oklahoma, Painted Sky Opera, and The
City Cabaret. Crouse is a founding member
of Tactus, a classical vocal and instrumental
ensemble, and is a frequent soloist on the
Kemp Concert Series. She is also a member of
the guitar duo, Lochbaum and Crouse, who have
performed in the United States and Spain.
Prior to moving to Oklahoma City, she was a member of several ensembles in the New
York City area that performed at Carnegie Hall, Joe’s Pub and the Bard Summerscape
Festival. She was also a soloist with The New York Virtuoso Singers and the Baroque
ensemble, L’Harmonie des Saisons.
Crouse received her doctorate from the prestigious Jacobs School of Music at
Indiana University where she studied voice with Paul Kiesgan and Carol Vaness, and
she is proud to continue their legacy here in Oklahoma City! Look for her upcoming
voice recital at Oklahoma City University this Spring. Details can be found at
CourtneyCrouse.com

STEVEN SANDERS
Hailed by Opera News as “dynamic” and
The New York Times as “impressive,” tenor
Steven Sanders has performed with many
prestigious opera companies including
New York City Opera, Wolf Trap Opera,
Opera Theatre of Saint Louis, Opera Boston,
Chau-tauqua Opera, Austin Lyric Opera,
Des Moines Opera, Dayton Opera, and the
Opera Institute at Boston University.

In addition to his many mainstream roles, Mr. Sanders excels in lesser performed roles
such as Father Grenville in Dead Man Walking, Chairman Mao in Nixon in China by
John Adams and Galileo in Galileo Galilei by Philip Glass. The recording of John
Musto’s Volpone, featuring Steven as Bonario, was nominated for a Grammy Award as
“Best Opera Recording of 2009.”
An accomplished concert artist, he has also been heard as a soloist in Orff’s Carmina
Burana with the Dallas Wind Symphony, Beethoven’s Mass in C Major with Boston’s
Masterworks Chorale, Mozart’s Requiem and Mass in C minor at Carnegie Hall, and
Haydn’s Mass and Mozart’s Requiem at Avery Fisher Hall at Lincoln Center.
A native of Ninnekah, Oklahoma, Mr. Sanders holds degrees in Music Education from
the University of Science and Arts of Oklahoma from which he received the 2004
Distinguished Young Alumni Award. He received his Master’s Degree in Vocal
Performance from Oklahoma City University and went on to receive a Certificate of
Performance from Boston University.

MARK MCCRORY
Mark McCrory, bass-baritone, has garnered attention for his strong, commanding,
wide- ranging voice and his versatility in both comic and serious roles. He made his
European debut with the Teatro dell’Opera di Roma as Marco in William Bolcom’s
A View from the Bridge, a role he created in the world premiere at the Lyric Opera
			
of Chicago. As an alumnus of the Ryan Opera Center,
				
he performed many roles with the Lyric Opera of
				
Chicago. Other notable engagements include
				
performances with the Opera Theatre of Saint
				
Louis, Lyric Opera of Kansas City, Opera
				
Company of Philadelphia, Florida Grand
				
Opera, Glimmerglass Opera, Portland
				
Opera, Nashville Opera, and Kentucky
				
Opera. A native of Dallas, Texas, he has
				
enjoyed a long association with The Dallas
				
Opera and performed numerous roles with
				
the company, including being a part of the
				
recent world premieres of Everest by Joby
				
Talbot and Great Scott by Jake Heggie.
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He has performed with the Chicago Symphony and Daniel Barenboim, New York’s
Mostly Mozart Festival, the Dallas Symphony, Tulsa Oratorio Chorus, and Canterbury
Voices. He is a winner of numerous competitions including the George London Foundation Award and was a National Winner in the Metropolitan Opera National Council
Auditions. Some recent performances include Captain Gardiner in Moby Dick and
the Imperial Commissioner in Madama Butterfly with the Dallas Opera, Angelotti in
Tosca in his Tulsa Opera debut, Mike Groom in Everest with the Lyric Opera of Kansas
City, Don Basilio in Il Barbiere di Siviglia and the Geographer in The Little Prince with
Tulsa Opera, and the Sergeant in Manon Lescaut with Dallas Opera.
Currently, he is Associate Professor of Voice, Voice Area Chair, and Vocal Arts
Division Head in the School of Music at the University of Oklahoma. His students
have gone on to study at many prestigious institutions such as Cincinnati Conservatory of Music and Peabody Conservatory, performed across the United States
at Opera Colorado, Utah Festival Opera, and Opera in the Ozarks, and won numerous
local and national competitions including the Regional Metropolitan Opera auditions.
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SOPRANO

Sarah Biddy
Mariah Bowen
Kelsey Warren-Bryant
Kim Buesing
Rebecca Burnsed
Hailey Cantrell+°
Aubrey Chapin
Carmen Crawford
Deidra Davis
Patricia Dennis*#
Denise Dougherty
Caitlin Esparza
Kali Grizzle°
Betty Gutel
C.C. Guthrie
Jacquelyne Hume#
Lisa Johnson
Kailey King
Jordan Knapick°

ALTO

Paula Allen
Emilee Bailey
Megan Brown
Mary Nell Brueggen
Jenel Cavazos°
Lindsey Chancellor#
Jennifer Coffman°
Alyx Picard Davis
Adrianne Deklotz+
Julianne Dunn
Kevynn Dunn
Lisa Gigstad Francel
Dana Hampton
Hiromi Hood
Elizabeth Howell
Alex Hudson

TENOR
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Bob Bish*#
Bob
David Burton
James Doss+°
David Fauser
Chris Gonzales
Eric Hamilton°
David Haskett
Zachary Hendrickson

CANTERBURY VOICES
Kellie Laughlin#
Lisa Lawson
Lynn Thomas-Lee
Ling-Chu Lin
Courtney McPhail°
Hannah Mitchell
Kerry Moore+
Leah Nellis
Denise Peabody
Susan Pendergraft
Joanie Gregory-Pullen
Carley Pyle
Crystal Regin
Connie Sallee
Charissa Spruill
Nina Wegrzyn-Vanzant
Emily Wilkinson°
Amanda Winters
Linda Rowland-Woody
Kara Judy
Rosie Lodes
Parker Millspaugh°
Cathrine Morrison
Debbie Neal
Marina Quintanilla°
Erin Robison
Elen Silva
Jane Anne Slane
Eileen Smith#
Ashley Smith
Meg Sobel
Tanya Speer
Becky Tallent
Karyne Urquhart
Katie Vogel+°
Jennifer Watson
Matthew Lawson
Jim Mora
Mike Mowry#
Ward Romberger
Lucas Silva
Tyler Stone°
Kyle Vazquez°
Kevin Wilkinson°

CANTERBURY VOICES

BASS

Evan Clay
Robert Cook+
Waylon Diaz°
John Dyer+°
Luke Forbat
Bryson Foster
Vicente Garcia Mateos
Kent Graham#
Justin Hysmith
David Hume#
Jason Johnston#
Jerrell Jones*#
Blake Lawrence#

Robert Macemon
Robert
Randy McDaniel
Kelly Moore°
Lanny Neal°
Rod Porter
Caleb Schantz°
Collin Shockley
Scot Sigler
George Slane*
Jamie Stephenson#
Chad Taylor#
Nathan Velders°
Bruce Young*#
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Listen to Canterbury Voices outside the concert hall!

canterburyokc.com/listening-room/

MUSIC
EDUCATION

Photo: Kirsten Stalford
KirstenStalfordPhotography.com

CANTERBURY YOUTH VOICES
24 Years of musicianship, education,
teamwork and excellence.
Auditions held each May and August for students grades 2-12.

CAMP CANTERBURY JUNE 6-10, 2022
SPONSORS
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Make a difference for
generations with a planned
gift to Canterbury Voices.
Your support is the reason that performing
arts like Canterbury Voices thrives.
When you make a planned gift, you are
providing support for choral music
and music education in Oklahoma City
long into the future. Did you know
that Canterbury Voices has an
established endowment fund at
the Oklahoma City Community
Foundation?
Simply contact your estate planning
professional or contact Canterbury
Voices Development Director
Justin Wallace, at 405.232.7464
for information on the ways you can
support Canterbury Voices for years
to come.
Canterbury Voices is a 501(c)(3)
non-profit organization.
Photo: Michael Anderson
PerformingArtsPhotos.com

ARTS FOR THE FUTURE
Contact Justin Wallace, Development Director
Justin@CanterburyOKC.com / 405-232-7464

JOIN LYRIC THEATRE IN 2022 FOR
SEVEN SPECTACULAR PRODUCTIONS!
SPRING

SUMMER AT THE CIVIC CENTER

ADD ON THESE FALL FAVORITES

SEASON SPONSORS

38 Tickets Now Available!
Season

LyricTheatreOKC.org or 405-524-9312

27 MARCH
2022
			Civic Center Music Hall
3 PM
Canterbury Voices
Randi Von Ellefson, artistic director & conductor

Oklahoma City Philharmonic
Alexander Mickelthwate, music director

Olivia Yokers, soprano

Olivia Yokers soprano
André Chiang baritone
Canterbury Youth Voices Chorale
Stephen Ziegler, conductor

This concert is made possible, in part,
by Devon Energy and the
Collaborative Orchestra Services Fund.
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André Chiang, baritone

PROGRAM
Duo Lumina
March 27, 2022 | Civic Center Music Hall
Ralph Vaughan Williams Dona nobis pacem
(1872-1958) 1. Agnus Dei
2. Beat! Beat! Drums!
3. Reconciliation
4. Dirge for Two Veterans
5. The Angel of Death/Nation Shall Not 		
lift up a Sword

INTERMISSION
John Rutter Mass of the Children
(b. 1945) 1. Kyrie
2. Gloria
3. Sanctus & Benedictus
4. Agnus Dei
5. Finale

DONA NOBIS PACEM TEXT
I. Agnus Dei qui tollis peccata mundi
Dona nobis pacem.
II. Beat! beat! drums! — blow! bugles! blow!
Through the windows – through the doors – burst like a ruthless force,
Into the solemn church, and scatter the congregation,
Into the school where the scholar is studying;
Leave not the bridegroom quiet – no happiness must he have now with his bride,
Nor the peaceful farmer any peace, ploughing his field, or gathering in his grain,
So fierce you whirr and pound you drums – so shrill you bugles blow.
Beat! beat! drums! — blow! bugles! blow!
Over the traffic of cities — over the rumble of wheels in the street;
Are beds prepared for the sleepers at night in the houses? No sleepers must sleep
in those beds,
No bargainers’ bargains by day — would they continue?
Would the talkers be talking? would the singer attempt to sing?
Then rattle quicker, heavier drums — you bugles wilder blow.
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Beat! beat! drums! – blow! bugles! blow!
Make no parley – stop for no expostulation,
Mind not the timid – mind not the weeper or prayer,
Mind not the old man beseeching the young man,
Let not the child’s voice be heard, nor the mother’s entreaties,
Make even the trestles to shake the dead where they lie awaiting the hearses,
So strong you thump O terrible drums – so loud you bugles blow.
				—Walt Whitman
III. RECONCILIATION
Word over all, beautiful as the sky, beautiful that war and all its deeds of carnage must
in time be utterly lost,
That the hands of the sisters Death and Night incessantly, softly, wash again and ever
again this soiled world;
For my enemy is dead, a man divine as myself is dead, I look where he lies white-faced
and still in the coffin – I draw near,
Bend down and touch lightly with my lips the white face in the coffin.
				—Walt Whitman
IV. DIRGE FOR TWO VETERANS
The last sunbeam lightly falls from the finished Sabbath,
On the pavement here, and there beyond it is looking down a new-made double grave.
Lo, the moon ascending, Up from the east the silvery round moon,
Beautiful over the house-tops, ghastly, phantom moon, immense and silent moon.
I see a sad procession, And I hear the sound of coming full-keyed bugles,
All the channels of the city streets they’re flooding as with voices and with tears.
I hear the great drums pounding, And the small drums steady whirring,
And every blow of the great convulsive drums strikes me through and through.
For the son is brought with the father, in the foremost ranks of the fierce assault they
fell, two veterans, son and father, dropped together, and the double grave awaits them.
Now nearer blow the bugles, and the drums strike more convulsive, And the daylight
o’er the pavement quite has faded, And the strong dead-march enwraps me.
In the eastern sky up-buoying, the sorrowful vast phantom moves illumined,
‘Tis some mother’s large transparent face, in heaven brighter growing.
O strong dead-march you please me! O moon immense with your silvery face you
soothe me! O my soldiers twain! O my veterans passing to burial! What I have I also
give you.
And the bugles and the drums give you music, and my heart, O my soldiers, my
veterans, My heart gives you love.
				—Walt Whitman
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V. The Angel of Death has been abroad throughout the land; you may almost hear the
beating of his wings. There is no one as of old ... to sprinkle with blood the lintel and
the two side-posts of our doors, that he may spare and pass on.
				—John Bright
Dona nobis pacem.
We looked for peace, but no good came; and for a time of health, and behold trouble!
The snorting of his horses was heard from Dan; the whole land trembled at the sound
of the neighing of his strong ones; for they are come, and have devoured the land . . .
and those that dwell therein. . .
The harvest is past, the summer is ended, and we are not saved. . .
Is there no balm in Gilead?; is there no physician there?
Why then is not the health of the daughter of my people recovered?
				—Jeremiah VIII. 15-22
‘O man greatly beloved, fear not, peace be unto thee, be strong, yea, be strong.’
				—Daniel X. 19
‘The glory of this latter house shall be greater than of the former . . . and in this place
will I give peace.’
				—Haggai II. 9
‘Nation shall not lift up a sword against nation, neither shall they learn war any more.
And none shall make them afraid, neither shall the sword go through their land. Mercy
and truth are met together; righteousness and peace have kissed each other. Truth
shall spring out of the earth, and righteousness shall look down from heaven. Open
to me the gates of righteousness, I will go into them. Let all the nations be gathered
together, and let the people be assembled; and let them hear, and say, it is the truth.
And it shall come, that I will gather all nations and tongues. And they shall come and
see my glory. And I will set a sign among them, and they shall declare my glory among
the nations. For as the new heavens and the new earth, which I will make, shall remain
before me, so shall your seed and your name remain for ever.’
Glory to God in the highest, and on earth peace, good-will toward men.
(Adapted from Micah iv. 3, Leviticus xxxvi. 6, Psalms lxxxv. 10, and cxviii. 19,
Isaiah xliiii. 9, and lxvi. 18-22, and Luke ii. 14.)

MASS OF THE CHILDREN TEXT
Thomas Ken (1637-1711) and the Liturgy of the Mass
1. Kyrie eleison
Children: Awake my soul, and with the sun
Thy daily stage of duty run;
Shake off dull sloth, and joyful rise
To pay thy morning sacrifice.

Redeem thy mis-spent time that’s past,
Live this day as if ‘twere thy last:
Improve thy talent with due care;
For the great Day thyself prepare.
Adults (then children and soloists):
Kyrie eleison. Christe eleison. Kyrie eleison.
2. Gloria
Children, then adults: Gloria in excelsis Deo, et in terra pax hominibus bonae 		
voluntatis.
Glory to God in the highest, and on earth peace to all people.
Laudamus te, benedicimus te, adoramus te.
We praise the, we bless the, we adore thee.
Gratias agimus tibi propter magnam gloriam tuam.
We give Thee thanks for Thy great glory.
Soloists: Domine Deus, Rex caelestis, Deus Pater omnipotens.
Oh Lord God, Heavenly King, God the Father almighty.
Domine Fili unigenite, Jesu Christe
Lord Jesus Christ, only begotten Son
Domine Deus, Agnus Dei, Filius Patris,
Lord God, Lamb of God, Son of the Father,
Qui tollis peccata mundi, miserere nobis.
Who takes away the sins of the world, have mercy on us.
Qui tollis peccata mundi, suscipe deprecationem nostram.
Who takes away the sins of the world, receive our prayer.
Qui sedes ad dexteram Patris, miserere nobis.
Who sits at the right hand of the Father, have mercy on us.
Adults: Quoniam Tu solus sanctus, tu solus Dominus, tu solus Altissimus,
Thou alone art holy, Thou alone art God, Thou alone art the most high,
Jesu Christe, cum Sancto Spiritu in gloria Dei Patris, Amen.
Jesus Christ, with the Holy Spirit in the glory of God the Father, Amen.
3. Sanctus and Benedictus
Adults: Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth, Hosanna
Holy, Holy, Holy, Lord God of Hosts, Hosanna
Pleni sunt caeli et terra, gloria tua, gloria.
Full are heaven and earth of thy glory.
Hosanna in excelsis.
Hosanna in the highest.
Children and Adults: Benedictus qui venit in nomine Domini, Hosanna
Blessed who comes in the name of the Lord, Hosanna
Soloists: Benedictus, qui venit in nomine Domini,
Blessed who comes in the name of the Lord,
Children and Adults: Sanctus (Holy)

We’re a little
excited about
our sixth
season of
opera in OKC.

SUMMER 2022
PAGLIACCI
DON GIOVANNI
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4. Agnus Dei
Adults: Agnus Dei, qui tollis peccata mundi, miserere nobis.
Lamb of God who takes away the sins of the world, have mercy on us.
Children: Little lamb, who made thee? Dost thou know who made thee? Gave thee life
and bid thee feed, By the stream and o’er the mead; Gave thee clothing of
delight, softest clothing, wooly bright; Gave thee such a tender voice, Making
all the vales rejoice:
Adults: Little lamb, I’ll tell thee;
He is called by thy name, For he calls himself a Lamb: God bless thee.
Children: He is meek and he is mild, He became a little child: I, a child, and thou, a
lamb, We are called by his name. Little lamb, God bless thee.
Adults: Miserere nobis.
Have mercy on us.
5. Finale (Dona nobis pacem)
Baritone Soloist: Lord, open thou mine eyes that I may see thee,
Lord, open thou my lips that I may praise thee;
Lord, open thou my heart that I may love thee,
Serve thee with joy, fear none above thee.
Christ be my sword and shield, my strong defender;
Christ be my light and my Redeemer. Lord, be with me this day in each
endeavour; Lord keep my soul with thee now and forever
Adults: Dona nobis pacem,
Grant us peace.
Soprano Soloist: Christ, be my guide today, my guide tomorrow,
Christ in my days of joy, my days of sorrow,
Christ in the silent hours when I lie sleeping,
Safe in his holy angels’ keeping. w
Christ be within the hearts of all who love me;
Christ be all around, and Christ above me.
Christ in my thought and prayer and my confessing;
Christ, when I go to rest, grant me your blessing.
Adults: Agnus Dei, qui tollis peccata mundi, dona nobis pacem.
Children, at the same time: Glory to thee, my God, this night
For all the blessings of the light
Keep me, O keep me, King of kings,
Beneath thy own almighty wings.
Praise God, from whom all blessings flow,
Praise him, all creatures here below,
Praise him above, ye heav’nly host,
Praise Father, Son, and Holy Ghost.
All:
Dona nobis pacem.
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Oklahoma Arts Council
Leading, cultivating, and amplifying the
transformative power of the arts for all
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Go to arts.ok.gov to learn how our grants and
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The Oklahoma Arts Council is an agency of state government.

Ralph Vaughan Williams

A Powerful force in the “second” Renaissance of English Music
It had been nearly 200 years of undistinguished art and music in England until the
new energy was found in the music of Elgar and Parry. Vaughan Williams studied
orchestration with Ravel in France when he found out that Elgar could not take him
on as a student because his classes at the Royal Conservatory were full. He was able
however, to later do some study with both Elgar and Parry and learned to compose
with power and lightness and avoided the predominant German style which tended
to be heavier in sound and thicker in texture.
In 1915, Vaughan Williams, who was 42 years old, enlisted in the Royal Army Medical
Corps as soon as the first German attack hit England. He was assigned to drive ambulances and transported wounded soldiers from the front to safety. He saw the ravishes
of war that led to the death of 1,265,000 British, French, and German soldiers being
killed and wounded. The war that was to last a few weeks lasted years and eventually
left 8.5 million dead. Vaughan Williams believed that music was a means to preserve
civilization—even amid war. He always honored the British choral tradition with many
compositions and formed a choir to perform his new pieces. He experimented with
careful use of dissonance to emphasize dramatic moments in all his music. Certainly,
some of his new expressiveness hearkens back to his work during the war and the
suffering he witnessed firsthand. This also gave his music the distinction of being
forward looking—a bit ahead of his time.
Dona nobis pacem was premiered in 1936 and opens with a sad cry. The piece is
meant to go beyond the sole British experience and includes the “cry” that had come
out of Europe during World War I. Vaughan Williams combines biblical texts with those
of Walt Whitman who also experienced the horror of war during the American Civil
War. The work is sometimes referred to as an “anthology” cantata where different
texts are brought together making a unified whole. Dona nobis pacem is sometimes
compared to Beethoven’s Ninth Symphony for it begins in darkness and rises toward
light and hope.
The opening becomes a powerful emotional foundation of the entire work. It comes
back several times and links various sections together sung by soloist and chorus in
powerful repetition.
The second movement, “Beat! Beat! Drums! shattered any quietness while imitating
artillery guns that Vaughan Williams knew very well. The chorus signals the arrival
of war using texts by Walt Whitman. The movement is full of aggressive rhythms,
shocking chromatic movement and brass fanfares that once again recall battle.
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“Reconciliation” transcends the threatening atmosphere with an amazing bittersweet
moment. Set like a lullaby, Whitman’s text offers a promise to the dead enemy —
“a man divine as myself” — that time will wash away the evil deeds of war.
The next movement is a moonlight scene that could paint a moonlight meeting of
two lovers. However, “Dirge for Two Veterans” depicts a mother (portrayed by the
moon) watching over the funeral procession for her son and husband who had been
killed together.
The text of “The Angel of Death” is from John Bright’s 1855 lament to the House of
Commons about the incompetent Crimean War that took over 600,000 lives. When
news of more death comes, the chorus bursts into another cry for peace to no avail.
In the final movement, a baritone soloist calls out for us to be brave and believe in our
sense of humanity. The chorus answers with greater excitement and bursts into
a familiar “Glory to God in the Highest” —AND ON EARTH—PEACE! Bells in the
orchestra ring out welcoming a new age. Finally, the chorus settles and leads to the
soprano soloist singing in a hushed style, the opening prayer— “grant us peace.”
				
				

— by Randi Von Ellefson, Artistic Director
Canterbury Voices

PROGRAM NOTES MASS OF THE CHILDREN
Though he is perhaps best known for his carols and other short pieces, John Rutter
also has a number of large-scale works for chorus and orchestra to his name. Most of
these received their first performances in the United States, where Rutter is a frequent
visitor, writing regularly for American choirs and conducting performances of his own
music. The Mass of the Children received its première in Carnegie Hall, New York,
in February 2003, and the first UK performance followed a month later in Guildford
Cathedral, the composer conducting on both occasions. The work is scored for adult
mixed choir, children’s choir, soprano and baritone soloists and orchestra. The Mass is
a Missa Brevis – a Latin Mass without a Credo – in five movements. Several additional
English texts are also included, and these form a progression from waking to sleeping
that runs through the work as a counterpart to the liturgy of the conventional Mass text.
The piece does not begin immediately with the Kyrie Eleison but, in keeping with the
‘waking to sleeping’ theme, opens with the children’s choir singing lines from Bishop
Thomas Ken’s fine morning hymn, ‘Awake, my soul, and with the sun’, written in
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Gloria featuring energetic, unequal rhythms that are typical of Rutter at his liveliest,
and then a complete change of mood is introduced with the gently lilting harmonies
of the Sanctus and Benedictus. The Agnus Dei text is divided between the fourth and
fifth movements, with the first part being followed by William Blake’s moving poem,
‘The Lamb’, sung by the children’s choir. The final movement begins with two prayers
by John Rutter, for the baritone and soprano soloists, based on verses by Lancelot
Andrewes and St Patrick. The Mass now returns to the poetry of Bishop Ken. In one
of Rutter’s most inspired passages the beautiful evening hymn, ‘Glory to thee, my
God, this night’ is sung by the children to the sublime melody of Tallis’s Canon whilst
the adults chant ‘Dona nobis pacem’ (Grant us thy peace). Finally, the choirs are
joined by the soloists, and the combined voices gradually bring the work to its
peaceful conclusion.
The idea of combining a children’s choir with an adult one is of course nothing new,
but most of these works tend to treat the young voices as a subsidiary musical
resource. In his Mass of the Children, however, the composer has given the children’s
choir a central part to play. It is they, not the adults, who are heard at the very outset,
and their role throughout is integral to the overall concept of the Mass. As always
with Rutter, the music is beautifully written for the voices and superbly orchestrated.
His skillful writing for soloists, choirs and orchestra and his sensitive interweaving
of the various Latin and English texts has resulted in one of his finest and most
moving
works.
				—John
Bawden
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AWARD-WINNING
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Oct. 1-3

Nov. 5-7

Nov. 19-21
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CHILDREN OF EDEN
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Feb. 18-20
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MAINSTAGE
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(Utah Festival Opera), and Berta in
Il Barbiere di Siviglia (Virginia Opera).
As an advocate for new music Ms.
Yokers was a part of the debut of
Before the Night Sky presented by Opera
America New Opera Showcase. She
also performed with the Indianapolis
Opera with the first staged production
of Akhnaten.

OLIVIA YOKERS
Praised for singing with “a gorgeous
vulnerability” (The Richmond Times).
Olivia Yokers is well regarded for her
thrilling voice and versatility onstage.
Ms. Yokers has performed pieces
spanning from Mozart to Rodgers and
Hammerstein, as well as Philip Glass.
Company engagements include Dayton
Opera, Cincinnati Opera, Utah Festival
Opera, Painted Sky Opera, Virginia Opera,
and Charlottesville Opera. Her most
notable roles are Mabel in The Pirates of
Penzance (Dayton Opera, Tulane Summer
Lyric, Utah Festival Opera), Zerlina in Don
Giovanni (Dayton Opera, Chance Opera
Theatre), Charlene in Service Provider
(Painted Sky Opera), Cinderella in Into the
Woods
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She has performed as a soloist in
various concerts and oratorios including,
Haydn’s Creation and Handel’s Messiah.
In 2020, Miss Yokers was featured as
a soloist in Oklahoma Lyric’s Moonlight
Cabaret.
Ms. Yokers’ rewards include, the title
of Cincinnati Opera Idol, first prize in
both the Dayton Opera Guild Competition
and Indianapolis Matinee Musicale
Colligate Competition, and first place
at the Hamilton-Fairfield Symphony
Guild Voice Competition.
Ms. Yokers is an adjunct Professor
of Voice at the University of Central
Oklahoma and Oklahoma City University.
She earned her Bachelor of Music and
Master of Music in vocal performance
from Indiana University.

Season Specials
at Hudiburg
Center
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ANDRÉ CHIANG
Baritone André Chiang was described as
“vocally commanding” (Oregonian),
“handsome of voice” (Opera News), and
lauded with “let’s hear more from this
singer” (Washington Post). Chiang’s recent
engagements include Masetto (Don
Giovanni) and Dandini (La cenerentola)
with Dayton Opera, The Pirate King (The
Pirates of Penzance) with Tulane Summer
Lyric Theatre, Older Thompson (Glory
Denied) with Painted Sky Opera, and
Schaunard (La bohème) with Mississippi
Opera and Mobile Opera. Previous credits
include Young Galileo/ Salviati (Galileo
Galilei), for which he was commercially
recorded, Argante (Rinaldo), and Ford
(Falstaff) with Portland Opera; Anthony
Hope (Sweeney Todd) with Virginia Opera;
and Lancelot in the Young Artist Matinee of
Camelot at the Glimmerglass Festival.
Competition honors include Regional
Finalist for the Metropolitan Opera
National Council Auditions, Winner of the
59th National Federation of Music Clubs’
2017 Biennial Young Artist Award, and
Winner of the 45th National Association
of Teachers of Singing Artist Awards
Competition. In concert, Chiang performed
as Baritone soloist in Carmina Burana with
the Symphony Chorus of New Orleans,
Huntsville Symphony, Baton Rouge
Symphony, and Canterbury Voices; and
Baritone Soloist in Beethoven’s Ninth
Symphony with the Richmond Symphony.
His Stern Auditorium at Carnegie Hall
debut came as Baritone soloist in the world

premiere of
Martin Palmeri’s Gran Misa. Upcoming
engagements include Escamillo (Carmen)
with Mobile Opera and Silvio (Pagliacci)
with Painted Sky Opera.
Chiang received degrees from the
University of South Alabama and the
Manhattan School of Music; and Doctor
of Musical Arts from Louisiana State
University. As an educator, Chiang was
a 2018 NATS Intern and is an Assistant
Professor of Music-Voice at Oklahoma
State University. He attended the
Contemporary Commercial Institute
at Shenandoah Conservatory in 2018,
and also attained the designation of a
“National Center for Voice and Speech
trained Vocologist” in 2019 at the Summer
Vocology Institute. Chiang was featured
as a presenter and panelist at the 2020
NATS National Conference and serves
as the Artistic Director of Opera NexGen.
He maintains a private studio teaching all
styles of singing. andrechiangbaritone.com.

STEPHEN ZIEGLER
Since 2008, Mr. Ziegler has served in many
capacities for Canterbury Youth Voices,
including staff accompanist for various
choirs, Camp Canterbury Staff, and OCU
student intern. He is thrilled to continue
work with CYV, now in his fourth year as
Chorale director.
Mr. Ziegler also teaches Vocal Music at
Norman North High School in Norman, OK
where he directs the Chorale and Jazz Choir. The
Jazz Choir performed as an OkMEA Honor Group at
the 2020 Conference in Tulsa. He also served as the
chairperson for the 2019 & 2020 Oklahoma ACDA All-State Jazz Choir. Stephen holds
degrees in Vocal Music Education (BME, Oklahoma City University), Church Music
(BM, OCU), and Choral Conducting (MM, University of Oklahoma).
Stephen was named to Oklahoma City University’s 2017 class of “30 under 30,”
honoring graduates who have excelled in their field of work. He lives in Norman with
a beautiful trio of ladies who make him better every day: his wife, Meredith, and
daughters, Charlotte & Caroline. Soli Deo Gloria!

CANTERBURY YOUTH VOICES CHORALE
Ciana Blankinship

Zoe Johnson

Kayeleigh Rector

Lexus Blue-Warren

Emily Kettler

Lauryn Robison

Caroline Brandt

Madeline Lawless

Naomi Shaw

Madalene Browder

Katie Lewis

Malikah Sibley

Kylie Bryner

Kiera Link

Kaelyn Smith

Chrysia Cameron

Sara Lopez

Sydney Stalford

Kaylee Cannaday

Fatima Lozano

Lilly Stephens

MacKenzie Collins

Sophia Marsh

Elise Stutes

Noelle Decker

Leticia Martinez-Bowlby

Chloe Thomas

Carrie Downs

Mia Mason

Scarlett Tobler

Hannah Elrod

Tiffany McCain-Bradford

Teaghan Tyler

Natasha Fryhover

Liberty Murphy

Riley Upchurch

Lucy Glover

Natalie Nguyen

Lorelai Walton

Noel Hillenbrand

Brooklyn Rader

Tamiah Williams

Genevieve Holland

Parker Ray

The shows go on.
In these unusual times, McSwain Theatre entertainment is
a welcomed friend. The familiar stories and songs make us
smile and give us a sense of community.
We proudly invite you to join us on McSwainTheatre.com
or Facebook.com/McSwainTheatre for virtual performances
throughout the year.
You’ll always have the best seat in the house!

McSwainTheatre.com
Facebook.com/McSwainTheatre
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Thankfully, our doors are reopening and we’re taking our
seats. Now more than ever, the arts are an essential part
of thriving communities—stirring curiosity and inspiring
creative expression.
By proudly supporting arts and cultural education within
the boundaries of the Chickasaw Nation and throughout
the state of Oklahoma, the Chickasaw Nation plays a
critical role in ensuring fine arts will continue to build
bridges between cultures and remain something we can
all enjoy for generations.
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